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By Dina Gharbo

David Hewitt’s Road to Ruins

SHARJAH—Associate Professor of 
Design David Hewitt introduced 
his recent collection of paintings at 
the American University of Sharjah 
(AUS) during his “New Work /New 
York” lecture, held on Oct. 1. 

Held at the School of Architecture 
and Design’s auditorium, the lec-
ture presented Hewitt’s paintings, 
which he categorizes as a “suite of 
recent landscapes that represent 

-
tions.” This collection, titled “Urban 
Remains,” was recently exhibited at 
the First Street Gallery in New York 
in March 2009 and is on display at 
Dubai’s Cuadro Fine Art until De-
cember 1st. 

Painted in the Middle East, the land-
scapes included well-known and 
valued heritage sites such as Petra 
in Jordan and Baalbek in Lebanon. 

The idea behind this series was to 
portray society’s desire to preserve 
the premise of culture and salvage 
the process of decay. “Art that was 
once beautiful is now ‘ruinous,’” he 
stated. “I am going back to places 
where urbanization began.” 

In order to capture the relics on his 
5- by 7-foot canvases, Hewitt trav-
eled to various archeological sites, 

SHARJAH— More than 200 students, 
faculty members and visitors attended 
the Hassan Al Mounes Band and the 
whirling dervishes concert on Oct. 26 
at the American University of Shar-
jah’s main auditorium.

The musical performance, organized 
by the Cultural Events Committee, 
featured several melodies performed 
live by the band to which the derwish-
es twirled around. 

Dr. Rana Raddawi, member of the or-
ganizing committee, stated the main 
objectives of the Syrian band while ad-
dressing the audience: “To deliver with 
pride, the voice and image of Arab her-
itage and civilization…and also be am-
bassadors of love and peace, to bridge 
and to connect the past with the pres-
ent and the future without compro-
mising authenticity.”

She added that the subjects of the 
band’s songs related to the remem-
brance of the “Almighty,” the praise of 
the Prophet, and the representation of 
Arabic Heritage. The derwishes, she 

-
ration and submission to God. They 
also appeal to the hearts and spirits of 
the humans.” She also revealed that 
the loose white dress the derwishes 
wore was to symbolize purity. 

After the concert, Dr. Raddawi said 
that the performance exceeded her ex-
pectations and that she was impressed 
by the team work, coordination and 
the organization. She added that she 
chose the band because she wanted to 
promote the Arab heritage. 

She noted that as a professor of inter-
cultural communication, she wanted 
her students to know the culture of the 
derwishes and the history attached to 

them. “The intercultural communica-
tion course,” she continued, “is about 
knowing other cultures, meeting peo-
ple of other cultures, accepting, toler-
ating, and you cannot accept nor toler-
ate if you do not know that culture.” 

The performers

Speaking in Arabic, Hassan Al-
Mounes, the band’s lead singer, said 

to Syria and the cities in Syria, such 
as Aleppo and Damascus. These melo-

the cities. 

Revealing that majority of the band’s 
audience is usually Arab, he said he 
found it unusual that the audience 
members at AUS were mostly West-
erners. He said that an explanation for 
it could be lack of awareness of one’s 
own heritage, and proposed that the 
youth of today be taught more about 
their heritage.

Also speaking in Arabic, Hatem Al-
Jamal, one of the derwishes, said that 
he had been whirling for 20 years. He 
noted that it was an act they inherited 
as kids from their parents and ances-
tors.

According to Al-Jamal, the whirling 
act is not only to show love for God 
but also to symbolize the idea that 
everything rotates. For instance, the 
earth revolves around itself, and when 
pilgrims go to Makkah they rotate 
around the Kabah, and the angels ro-
tate around the pilgrims, he added. 

Both the performers said they were 
pleased with the audience’s reaction. 
Al Mounes called the response warm 
and welcoming, and stated that even 
though he had travelled a lot, this was 

from one home to another. 

Dervishes enthrall AUS audience
By Sidra Tariq

taking a series of digital photo-
graphs or sketches to map out the 

based on Hewitt’s perception to 
form an image between reality and 
illusion. Completing one landscape 
can take up to two months when the 
professor is not teaching, or four to 

Of the “Urban Remains” series, He-
witt presented four landscapes dur-
ing the lecture: “Baalbek,” “Beneath 
East Lomond Hill,” “Petra” and “Del-

-
itage site. 

“Every painting harbors its own his-
tory, revealing varying contexts and 
emotions,” said the professor. “But 
it is also necessary to note certain 
similarities.” 

Hewitt pointed out that these replicas 
share a common eerie atmosphere 
and come off as haunting. They are 
mostly ambiguous and project the 
idea of a “world gone gray.” He de-
scribes this as a “landscape in the 

Examining Hewitt’s techniques, 
fourth year architecture student 
Parisa Hashemean stated, “Profes-
sor Hewitt has a tendency to omit 
the sky in each of his landscapes, 
but he does not omit the feeling of 
it. You can almost guess how the 
weather was, the mood and the emo-
tion. The paintings really make you feel it all.”  

The 56-year-old professor began to 
develop his passion for painting as 
early on as in elementary school. 
Since then, he has devoted his time 
to the study and production of art, 
using it as a form of representation 

-
tional stages in his life. 

-

life. He began painting profession-
ally around 1971, in an age that 
shunned realist art. “Choosing to 
become a realist, it was clear that 
I wasn’t going to be very famous,” 
said the artist. “I knew there would 
be negative critiques but I believe 
that’s healthy.” 

The professor began painting land-
scapes in 2000 upon arriving to AUS. 
A painting of the campus, portraying 
a university emerging from the des-

transition to landscape art. “When 
you hit a point beyond midlife, you 
begin to think about the ends more 
than the beginnings,” said Hewitt. 
“That is what attracted me to paint 
ruins.” 

Hewitt stated that he had no com-
mercial intent in producing the 
paintings he created. His art ex-
presses a style that is against con-
temporary fashion but “If you do 
something well enough,” he said, 
“you are bound to be noticed

David Hewitt, Delphi (2009). Oil on linen, 54 x 78in.

A student perfoms at the Vocal Guild on Tuesday, Nov. 17 in AUS Main 
Auditorium (Photo by: Fatima Mulla)

When the guild performs..
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